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incarnate himself as Rama, in order that the
world may be saved from the wicked demon-
king, Ravana.
Vishnu is discovered in the depths of the cosmic
ocean, which teerns with varied forms of marine
life, reclining in the formal pose of " regal ease "
on the serpent Ananta, the symbol of eternity.
The deity's vahan or vehicle, the sun-bird, Garuda,
sits in his mountain-grot on the left, holding
Vishnu's flower, the blue lotus. On the right of
the panel the gods approach the Lord of Life with
their request.
The next scene, Plate XL, brilliantly composed
and evidently by the same master-mason, brings
us to the court of Ayodhya, where Rama and his
three brothers were bom to King Dasaratha and
his three wives. Here Dasaratha is receiving a
chela of the great sage Vishvamitra, who by his
Yogic power has learnt the intentions of the
gods and sends him with the message that he has
wonderful news for the king. The whole series
of sculptures is admirably illustrated and de-
scribed by Dr. Wilhelm Stutterheifn in his " Rama-
Legenden mid Rania-reliefs in Indonesien/' *
The inequality of the sculptures, which is so
noticeable at Borobudur, is even more marked
in the Prainbanam reliefs, Here and there are
passages of great beauty of design and fine crafts-
manship. But the imagination of the sculptors
1 Georg MiUlfir, Munich.